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Jaina iconography has never been properly studied. BURGESS wrote a 
&mall monograph on Jaina mythology? and on the images worshipped by the 
Digambara sect.2 But his treatment of the subject was never intended 
to be either historical or geographical as would show the evolution of my- 
thology, its representation and regional distribution. Dr. D. R. BHANDARKAR 
explained in an article? the representation in sculpture of two scenes known as 
Šakunikávikhára and Asvdvabodha. Recently, Mr. NAWAB* has given a fairly 
good idea, more or less chronological, of the representation of Jaina stortes on 
palm-leaf, paper and textile MSS. in Gujarat, 11th century onwards ; whereas 
Muni JAYANTAVIJAYA® has described the stone and metal images obtaining 
in the Jaina temples at Mt. Abu. Each of these works is good in its own 
way. What is now required is a work which will trace first the evolution of 
Jaina mythology in its widest sense from the canonical and non-canonical 
works of the Svetàmbaras and the Digambaras ; secondly correlate it chrono- 
logically with archzological evidence as available in the north as well 
as in the south. From this correlation will be evident the chronological and 
regional evolution of Jaina iconography, its dependence on and departure 
from the classical texts (S@stras) and relation with the Hindu (and also 
Buddhist ?) iconography. Some texts are admittedly late and as in the case 
of some Hindu works on the subject, might be laying down rules for icons fol- 
lowing the existing icons. 

The present Jaina pantheon is very extensive. It consists besides the | 
24 Jinas or Tirtha (5) karas, of Bhavanapatis (deities of ten different 
‘ worlds’), Vyantaras or Vanamantras (forest deities), Jyotiska (planets, con- 
stellations and stars), Varmänikas (deities) who live in different heavenly 
(kalba) and beyond hevenly (kalpatita) worlds, Yaksas, Yaksinis and (as 


On the Indian Sect of the Jaimas (1903), pp. 60-79. 


1: 

2. Digambara faina Iconography (1904), pls. riv. 

3. Jaina Iconography, Archaeological Survey of India, Annual Report, 1905-06, 
p. 141. 

4. Jaina Citrakalpadruma (in Gujarati, Ahmadabad, 1936). 

5. Abu (in Gujarati), Yajovijaya Jain Granthamála (Ujjain, 2nd edition, 
1933). 


6. For ames of these 4 classes of deities see BURGESS, op cit., pp. 72-74. 
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wil be shown below) god Ganapati, goddess Ambika, Laksmi and Sarasvati 
and even Vaisnava and Sativa deities. 

Roots of a part of the above pantheon are found in the Jaina Sütras, 
known as Agama or S:ddhänta, which constitute the earhest Jaina literature 
(c. 300 Bc), whereas the rest developed by tbe contact of Jainism with 
different branches of Hinduism. From the Jaina Sütras we can gather that 
many of the Jaina doctrines were preached before Mahavira by Pärsva who 
was regarded as a Jina and worshipped by the people,! whereas other Jinas, 
Anstanémi, Sàntinitha, Malli were known and their images worshipped 2: 
that Mahavira was attended upon by the four orders of gods above men- 
tioned and that Indra worshipped him after having erected a pavilion and 
placing therein Mahavira on a throne ;? that a diversity of opinion existed 
(which was at that time reconciled, but which later resulted m a schism 
among their followers known as Švetambara and Digambara), with regard 
to the law of Parsva which allowed monks to wear an under and an upper 
garment and the law of Vardhamäna which forbade clothes.“ 

Gradually by the time of the Nirvánakaliká,“ the Jama mythology com- 
prised over and above the deities of the súžras, Yaksas and Yaksinis all having 
definite characteristics, Visnu, Siva, Mother-goddesses (Matrdevis), Protec- 
tors of Directions (Dikpalas) and Fields (Ksetrapälas), Household deities 
(Grhaderatas), Planets (Grahas) and others which also find place in Hindu 
mythology.® 

Of course, the principal cult-image was that of a Jina and though all 
the above deities formed part of the daily worship (nityakarmavidhi),? they 
were there to ensure internal and external purity of the place of worship.® 


They were and should be regarded properly as attendant deities (parivčära 
devatàs). 





1. Utiarádhyayana Sütra, Tr. Jacom, SBE., Vol. XLV, p. 119. Parents of 
Mahavira were also his followers, Acdranga Súlra, op. cit, Vol. XXII, p. 194. 

2. Jňatadharmakathá, adhyaya 16, p. 210; Bhagavati Sutra, $ataka 20, p. 17 
and p. 793; Upäsakadašásútra, p. M: Avasyakacirni, p. 259; Avaáíyakaniryukti, 
P. 169 (pages referred to are of the editions of these works published by the 
Agamodaya Samiti, Mehasana) These references were collected in a 17th century 
work, Samacarigatakem by Samaya Sundara. It is being published in Jinadat- 
tasun Jnana Granthamálá. They are used in the Ancient History of Moorti Pooja 
(in Hindi), Muni Gyan SUNDERJI, published in Sri Ratnaprabhakar Jiana Puspa 
Mala, No 164, pp. 110-114 (Phalodhi-Marwar, 1936). 

3. Acdranga Sūtra, op. cit., p. 196. 

4. Uttarádhyayana Siira, op. cit., pp. 121-23. 

9. Edited by M B. ZHAVERI, Mohanlalj: Jama Granthaméla, Vol. 5, AD 1926. 
Mr ZHAVERI on the strength of the colophon credits it to Padaliptasiiri, and places 
the work in the lst century A.D. But, from internal evidence, the work in its pre- 
sent form does not seem to be of Padalipta who, according to WINTERNITZ, History 


of Indian Literature, Vol. II, p. 522, lived at least before 400 A.D., but seems to be 
late (c. 700 A.D.). 


6 Gopinath Rao, Elements of Hindu Iconography. 
7. ZAVERI, ob. ciu, pp. 1-5. 8 Ibid. p. 2. 
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It is admitted by Mr. ZAVERI! that the development of the Jaina pan- 
theon and religious practices as described in the Nirvdyakaltké, were due to 
the influence of Sdéikhya-Yoga philosophy and Tantric doctrine and practices. 
The latter, about the 7th century A.D., had caused almost a revolution in 
Buddhism. But whereas the Buddhists evolved an independent pantheon of 
their own, the Jainas incorporated,? as they seem to have been doing from 
the earliest times, Hindu deities for the purposes of daily ritual, but unlike 
the Buddhists, always assigned to them a place subsidiary to the Jinas. 

Three centuries later, many of the parivära devatas seem to have ac- 

quired a little independent existence within a Jaina temple, as Vardhamana- 
súri in his Acéradinakara® gives separate description for their installation cere- 
ony.“ 
Further contribution to the Jaina pantheon appears to have been made 
in the 11th and 12th centuries A.D., when the Bhakti cult became extremely 
popular and Hinduism was split up into numerous sects. With this came 
jnto existence small brass icons. These essentially Hindu images also seem 
to have been adopted by Jainism, particularly by the lay^devotee, as they are 
‘mentioned in a Jaina work on architecture and sculpture of the end of the 
14th century.“ This is shown by a number of images in our museum which 
‘besides having all the characteristics of Hindu images, possess others which 
betray Jaina influence. i 

Archæology—epigraphy and monuments—confirm to a certain extent the 
evidence from literature. The inscription of Khäravela“ testifies to the fact 
-that images of Jina were worshipped in Magadha and Kalinga during the 4th 
century B.C. The finds in the Kankàh Tila (mound) at Mathura prove that 
in the Kuáňna and also perhaps in pre-KuSana period partvára devatás, 
Indra (?), Ambikà and others were sculptured round the images of a Jina.? 
Gupta inscriptions, likewise, refer to dedication of images of Adikartr® (Jinas), 
which still decorate the pillar at Kahaum. Other Jaina sculptures of the period 
have reached the museums at Mathura, Lucknow and Allahabad,? while some 





1. JIbid., Introduction, p. 2. 
2. Cf. GLASENAPP, Der Jainismus, pp. 314-16 cited by WINTERNITZ, op. cii. 


. 426. 
3. Pubhshed in two parts in the Kharataragaccha Granthamala@, 1922-23. 


4. Ibid., pp. 210-13. 

5. Siri-Vathusarapayaranam  (Vastusáraprakarana) by Thakkura ‘Feru” Tr. 
into Hindi by Pandita Bhagvandas JAIN, Jaina Vividha Granihamälá, 1936, p. 101, 
verse 54, and p. 127, verses 40-42. 

6 Ep. Ind., X, Appendix p. 160-1. Later re-edited and discussed by JAYASWAL 
and BANERJI. 

7. SMITH, The Jaina Stúpa, ASI (NIS). Vol XX pl. xcviii 

8. FLEET, Gupta Inscriptions, CII, III, p. 67; and CUNNINGHAM, ASI, 
Vol. I, pl. xxix. The term is used in this sense in the Kalpasútra of Bhadrabáhu, 


-SBE., Vol. XXII, p. 225. 
9 Numerous Jain sculptures mostly from Kosam (?) and other sites are lying 


outside the Allahabad Municipal Museum. They do not seem to have been 
-studied and published. 
22 
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might be lying unnoticed throughout the U. P. and C. I., as were those of 
Kathiawad.t Only a proper field survey will enable us to determine the state 
of Jaina iconography at this period. 

During the post-Gupta period Jainism flourished under the Gurjara-Prati- 
hāras, Gahadvalas, Candellas and the Kalacüris in Rajputaná, the U. P., C. P., 
and C. I? References to dated Jaina images and temples can be had from 
their inscriptions, whereas ruins of some of them are noted by Cunningham? 
and Banerji An image of a Jina (Ajitanátha)“ published by the latter 
throws some light on the Jaina iconography in the Kalactri period. It 
shows that Navagrahas were sculptured on the pedestal of the image 
of Jina as they were on metal images of the medieval period.“ 
The Candellas in particular built magnificent Jaina temples at Khajuraho, 
and ruins of some of them are also found at Kalanjar, Ajayagarh and 
Mahoba. A first-hand study of the ruins of the Jaina temples at Khajuráho, 
might illustrate the Jaina pantheon of Central India in the 10th century, as 
do the temples at and around Mt. Abu" of the Caulukyan Gujarat-Rajputani. 

jainism spread to Karätaka, in the south, according to tradition as early 
as the 4th century B.c. But no definite archeological evidence of the period 
has come forward to substantiate this claim. But that the country was a 
stronghold of the Digambara and to a certain extent other Jaina sects under 
the Kadambas, Cálukyas and the Rastrakitas is attested not only by con- 
temporary literature but by epigraphic references and archeological remains.? 


It is evident from what has been said above that Jaina iconography in 
its widest sense comprises the following : 


(1) Images in stone, brass or other metals, wood, and paintings of 
Jinas or Tirtha(n)karas : 


(2) Images of the attendant gods and goddesses of Jinas, called Y aksas. 
and Yaksinis, and others mentioned above. 





l. J. R. A. S., July 1938, p. 426, pls. iii-iv. 

2. Bihar and Bengal were predominantly Buddhist under the Palas and Senas > 
whereas the various dynasties of Orissa, once a centre of early Jainism, according to 
epigraphic evidence, were primarily patrons of Hinduism. In spite of this nega- 
tive evidence, Jainism did exist, at least in Bihar, as it does now, as affirmed by 
tradition and proved by Jaina pilgrimages to Rajgrha and other places in Bihar. 

3. ASI., Vols. I, III, VII, X. 

4. The Haihayas of Tripuri and their Monuments, MASI., No. 23, pls. xli, 
xlvii, lii. 

5. Ibid. pl xivin (b). 

6. See below No. Ib? 21. 


ap This has been done to a certain extent by Muni JAYANTAVIJAYA in his 


8. The school continued to 
Calukyas and their successors. 
within Jaina influence, 
some Jaina temples at 
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(3) Certain symbolic representations as samoserana (samavasarana),* 
Sakunikavihara and representations of scenes from the life of 
Jinas. 

(4) Jaino-Hindu images (ie. images of Hindu gods—Siva, Visnu, 
Sürya, Ganesa, and goddesses Ambika, Parvati, Laksmi, Saras- 
vati—betraying Jaina influence,? after having been incorporated 
by the Jainas in their temples as parivdra-devatds or as family 
deities (kula or gotra devatas). 


The Museum of the Indian Historical Research [Institute at the 
St. Xavier’s College, Bombay, possesses a fairly representative collection of 
Jaina antiquities. The following catalogue is prepared and published with 
a view to enabling scholars to use it in their study of the subject. It 
treats of stone (la?), metal (Ib?) and wooden (Ic?) images. The images 
have been classified on religious bases, those of the Jinas coming first, next 
those of Ambika, Vidyadevis and Sarasvati. The former, from early times, is 
associated with the Jinas, and accepted later on as a Yaksini of the 22nd Jina 
Neminátha ; the latter ıs regarded as one of the Vidyádevis. Following this 
group are the images of Visnu, his consort and Surya ; then Siva, Parvati (or 
her aspects, Mahisäsuramardini, etc.), GaneSa and some unidentified images 
which seem to be Jaina. 

Within each group chronological order is followed as far as possible. A 
geographico-chronological classification could not be had, though desirable, 
for want of sufficient specimens from different regions. As it is, each image 
is assigned a date and provenance approximately following a known image, 


or on stylistic considerations only. 
The following terms, Parikara, Torana, Kalaša, Eka-Tri-Pafca-tirthi, 
Kôussaggiya (Küyolsarga) and Samosarana (Samavaserana) used in the 


catalogue require an explanation. 


Parikara. 

Indian figure sculpture, barring a few exceptions? was rarely modelled 
completely in the round. It will be found either forming part of architecture, 
or, when independent, supported by a back-piece. In some early figures this 
piece was distinct from aureole (prabh@), which was made just behind the 
fgure's head“ Very soon the prabhà and the back-piece were combined into 
one? This entire piece was called later prabha-vali or mandala, the actual 
prabhd being carved or engraved on it,5 whereas figures of attendants, etc., 
were carved on either side of the central figure. Jainas call this entire piece 





1. For explanation see below p. 503. 
2 For this see next page and particularly Nos. Ib? 18, Ib? 31, Ib?60, Ib?78 


and Ib? 32. 
3 See BACHHOFER, Early Indian Sculpture, Vols. I-II, pls. 9-11, 61, 62, 79. 
4. See CODRINGTON, Ancient India, pl. 34. 
5. BACCHOFER, op. cit., Vol. II, pl. 81. 
6. Cf. Fig.'Ia? 3 in the present catalogue. 
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surrounding the central figures parikara! (which in English may be called a 
Stele). 

Later on this penkara was amalgamated with the torana, an ornament 
consisting of a simple triangular, often richly decorated arch, which was 
surmounted by a kalaša (egg-like omament), supported by two pillars, stand. 
ing either over or in front of an image. The idea in making torana for indivi- 
dual icons was that the image should appear to the worshipper as if it were 
installed in a temple? This practice does not seem to have been popular, . for 
almost invariably the pillars of the forana are found merged into the sides 
of the back-piece, where they appear as pilasters, sometimes in bold relief, 
and the forana itself, with its kalaía into the body of the back-piece. This 
15 evident from a copper image of Ganeša (No. Ib? 35) where the parikara 
(or back-piece), forana with its pillars, and kaľaša are distinctly shown. 

In spite of this threefold combination, the later Jaina texts? use the 
words perikara as connoting the entire piece surrounding an image, torana 
referring to the arch-like portion of the porikara, and kalaía meaning the 
ornament surmounting the tor@na. The terms have been used in this sense 
in the catalogue. 

And just because the Jaina texts use these terms for describing features 
of images which have been found in definitely known Jaina images, that other 
images possessing similar Characteristics, and a few others, for instance, silver 
inlay in eyes, and various parts of a sculpture—are called “ Jaino-Hindy’ 
images and described in this catalogue. It is to be noted that other Hindu 
or Buddhist metal images in the Museum do not possess the characteristics 
above referred to, nor could the present writer find them in any image figured 
in the catalogues of various museums, except those published by Coomara- 
SWAMY* from the Boston Museum Collection. He, too, thought that these 
Hindu images belonged to Jaina school.“ 

A pankara is called ekatirthi, when it encloses a single image of Jina; 
tritirihi when there are three images—one central (called milimayake) and 
two others one on either side : pahcatirthi, when there is a central image, 
two (one each) on either side, and two above these. When a parikara has 
all the 24 Jinas on it, it is called a caturvimSatipata. 

p uie ge ee 


.l. The Jainas seem to have been using it from early times as the Nirvana- 
kaltka, op. cit., p. 4, cites an agama, mentioning it, as parsyara. 
2. Cf. Feru THAKKUR, 


op. cit., p. 134, verse 41, describing the parts of a Jaina 
temple. à 
3. Ibid., pp. 93.96. 
in the Museum of Fine Arts Boston, 
(1923), pp. 106, 108, 142-44, pls. LVIH-IX and LXXXVI. 


the word caitya, as I have already 
pointed out (Jaina Antiquary, December 1938, Vol. IV, No. IID, for describing 
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Kôyotsarga (or Kaussagga). 

This is the name of a pose of Jinas who stand erect and motionless, 
with their arms thrown down on either side of the body, and hands, very 
often, touching the ankle. It is usualiy explained as a standing meditation 
pose in English books on sculpture! and in later Jaina texts? But this ex- 
planation is not quite correct. The exact rendering in English would be an 
erect, standing, motioniess posture of the body practising penance. For Maha- 
vira in the U/tarüádhyayana? says that “ by Kayotsarga (literally abandoning 
the body) he (a monk) gets rid of past and present (transgressions which 
require) prdyašcitta“" This rite was to be performed every evening. And 
after that, “ he should confess his transgressions committed during the day."# 
Samosarana (samavasarana). 

“ This word and the verb samosarai are commonly used” writes Jacobi, 
(Sútrakritčnga, SBE., Vol. XLV, p. 315, n. 2.), " when Mahavira preaches to 
a meeting (melüpaka) gathered round him.” It really meant perhaps "a 
true principle’ or ‘creed’ (See ľbid., p 386, n. 3). To this meeting as told 
in Jňátädharma-kathá, (op. cit, Sūtra 21, pp. 43-45), came kings, princes, 
officers, gods, and others. So the Jainas now explain samosarana as a grand 
assembly hall designed by gods for listening to the discourse of Jinas (cf. 
JAYANTAVIJAYA, Abu, p. 254). This explanation is based on the actual re- 
presentation of the scene in sculpture and painting, which evidently is an exag- 
gerated version of the facts in sätras cited above. 


{ JINAS, YAKSA, YAKSINI (STONE) 


I a? 3 
Jina, seated in ardhapadmäsana, with hands in dhydna mudrá, over a triple 
cut pillow-like seat. Right and left cut in low relief, a female (?) and male attend- 
ant standing with a fly whisk (camara) with a high head dress, and scanty costume. 
Behind the Jina’s head a circular prabká, and over it an umbrella (chhatra) with 
triple decorations, and surmounted by a small kalaša. The pankara all round is 
decorated with lotuses in low relief. 
Rough, coarse, basic rock. Tirupati Kundram, a Jaina suburb of Conjeevaram 
(Käňci), S. Indian (Paliavaý, c. 600 AD. 
Dimensions (about) breadth 2 X height 3 11” X thickness 6.2”. 
PI. I 
I a? 6 
A bust of a Jina (Adinatha), originally seated figure, now broken from the 
waist, left shoulder and right hand. The Jina has curly hair, which fall down 
over his shoulders, long ear lobes, and behind his head a circular prabha. 
Fine grained, compact, light green, basic rock. Bijapur, Karnataka. Rastra- 
küta, c. 800 A.D. l 
Hight 2’ 10”. 
PI. I 


1. CHANDA, Mediaeval Indian Sculpture in the British Musuem, London 1986, 


p. 13. 
2. Ferru THAKKUR, of. cit., p. 94, verse 30, commentary, 


3. SBE. Vol XLV, p. 164. 4. Ibid., p. 148. 
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I s? 7 
Head of Jina, defaced. Reddish sand-stone. Chandor, Goa, W. India, c. 1000 
AD. 
Height 12". 
I a? 8 
The head of a Jina who is known with very long earlobes and curly hair in relief, 
surmounted by a guarterfoil flower (?) Fine grained, buff sand-stone. Khajuraho, 
C I Candella, c' 1000 AD. 
Height 6.2". 
Pi. II 
la24 
PARSVANATHA of Digarmbara school, standing in penance pose (käussagra) over 
a high pedestal. Behind him is a cobra, forming a canopy of seven hoods over his 
head The Jina has curly hair and long earlobes. 
Lapis lazuli. Baindur, S. Kanara. c. 1100 ap. Presented by Prof. G. M. 
MORAES. 
Height 27” (about) 
Pi I 
: lal 
Upper portion of the triangular parikara of an image of Jina, probably Maha- 
vira, seated in padmäsana, once adorned with a number of seated Jinas, of which 
two on the left are intact, 3 badly defaced, and the rest broken away. To the right 
and the left of the head of the central Jina was an attendant with a fly-whisk 
(c@mara), remnants of which are left. Over the head of the Jina is sculptured 
a triple umbrella (chhatra), surmounted by a kalaga, and ornamented with caityg- 
window design on its three facets, central facing the full front and the side ones nght 
and left. 
Fine grained, compact, greenish grey, basic rock. Gersoppa, N. Kanara. S. 
Indian, c. 1100 AD. 
Dimensions 10" X 14" x92'3". 
I a2 2 

Pedestal of the image of a standing Jina, together with a portion of the pari- 
kara, and remains of the feet of the Jina. To the right and left of the feet a male 
(Yaksa, Ajta?) with four hands carrying a noose (päša) and fruit (bijorakam) 
in u. L h. and 1, 1, h, and rosary (aksamälá) in the u. r. h., (now mostly broken) 
and l r h. in varadamudra, seated in latitdsana, (tall mukuta over the head and a 
long hara touching the feet round the neck) —and a female (Yaksini, Mahakali), 
Seated, omamented and carrying the symbols, an axe (paras) and 
šakti in the u. r. and l. hands, lower—similar to those in the hands of the male. 
The sides of the parikara are cut in facets, and each side was decorated with a 
crouching makara, having upraised face. On the front of the pedestal an inscription 
in Kannada characters in six lines. 

Fine grained compact basic rock. Bidi, Belgaum, S, Indian, c 1100 AD. 
Presented by the Patil of the Village. 

Dimensions 21" X 9", 

The inscription is not completely read. According to Mr. Venkata Rao, a 
postgraduate student of the Institute, it seems to record the installation of the image 
in Jaina temple (Jindlaya). 

I a2 5 

Left hand fragment of a Tichly decorated parikara of the image of a Jina. On 
the pedestal a standing female ( Yaksini svar) with 12 arms, holding in the 
upper eight hands a disc (cekra), in the lower Tight a vajra, and an indistinct 
emblem, perhaps a vajra : those of the left broken, but should have held a bijoraka 
fruit and varadamudrü. (The male attendant on the other side would be Yaksa 
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Gomukha and the Jina Adinatha of the Digambara school). Above her figure a 
vertical row of seated Jinas, then an ornamented makara torana. 

Fine grained, compact, greenish grey, basic rock. Gersoppa, N. Kanara. S. 
Indian (Hoysala), c. 1200 AD. 

Height 3’ 10”. 

PL I 
I a? 9 

Head of a Jina, together with part of the parikara. The Jina kas curly hair, and 
long earlobes, and three mäla-like strokes on the chest, and round the neck. 

Smooth grey basic rock. Gersoppa, N. Kanara, c. 1200- A D. 

Dimensions 10" X 6" X4". 

II JINAS (Brass) 


I b? 73 
A Jina of the Digarnbara school, standing in penance (katisagga) pose. Feet 
broken Curly hair and long earlobes. Three semicircular méla-like strokes engraved 
round the neck and on the chest. 
Alloy of five metals (paňchadhätu). Gersoppa, N. Kanara, S. Indian, c. 10th 
century A.D. 
Height 12". 
PI. II 
I b? 27 
PARSVANATHA, seated in padmdsana, with his hands in dhyanamudra over a 
cushion, supported by a stand, under a cobra (seven-hooded). Signs of sandal paste 
on the navel (mäbhi) ; face worn out because of the application of sandal paste. 
Reverse an inscription. 
Brass Gujarat (?), dated Sarnvat or Saka (?) 1234 = AD. 1777 or 1312. 
Height 2.5". 
The inscription reads : Sri Miulasangha $ri Mu (?) da na ki (?) upadesat 1234 
“In Mulasangha—because of the preaching of (year) 1234.” 
I b? 72 
PARSVANATHA (as in I b? 27). No inscription on the reverse 
Brass Gujarat (?), North Indian, c. 1200 A.D 
Height 2.6”. 
I b2 8 
PARŠVANÁTHA seated in padmdsana, hands in dhyčnamudrá, seated on a + wr- 
like pillow (?). . „Behind his head the seven-hooded cobra has its hoods broken. 
Face of the Jina completely worn out due to use. 
Brass. North Indian, c. 1100 A.D. 
Height 1.5”. 
I b? 28 
PARSVANATHA, seated in padmäsana, with hands in dhyGnamudré, seated over 
a cushion (which is resting on an inverted funnel-like stand). Over the figure is 
a canopy of seven-hooded cobra, surmounted by a kalaša. The entire sculpture is 
completely worn and become blackish, due to the application of sandal paste and 
subsequent contact with calcareous substance. 
Brass or copper (?) Gujarat (?). N. Indian, c. 1200 A.D. 
Height 2.4". 
I b? 25 
PARSVANATHA, with four other Jinas. A paficatirthi image (bimba). Parsva- 
natha seated in padmäsana, with hands in dhyčnamudrá, on a cushion. To his right 
and left a Jina standing in penance (kGyotsarga) pose. Behind him a seven-hooded 
cobra, making a canopy. To its right and left a seated Jina. Behind it the torana 
of the parškara, surmounted by a kalaSe. Reverse an inscription. 
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Brass. Gujarat (?) North Indian, Digambara school Dated Samvat 1425— 
A.D. 1368-9. 


Height 4.8". 
Pl. II 
The inscrption is illegible at places It reads: Sam 1425 Vai (Vaišakha) sudt 
10 kala (?) Saüghe a . pranmati. “In the year 1425 VaiS&ikha sudi 10 . ....7* 


Ib? 9 
PARSVANATHA, seated in padm@sana, with hands in dhyünamudrà, over a cushion, 
resting on a square pedestal. Behind his head traces of the seven-hooded cobra: 
An insenption round the pedestal. 


Brass or alloy of 5 metals (pasicadhütu ?). Digambara school. North Indian, 
Dated Samvat 1443 — A.p. 1396-7, 


Height 3". 
The inscription reads : Sam 1443 Vaišákha sa (Su) di 12 Sri Mulasanghe sá-tam 
pulra... . .. "In the year 1443, Vaisakha sudi 12 in Mülasangha...... s 


I b2 74 

A paňcattrthi image of Suparéva, 7th Jina of the Digambaras. Supārśva, stand- 
ing in penance pose (käússagga), over a rectangular pedestal, under five-hooded cobra. 
To its right and left a seated Jina To his nght and left a nude Jina standing in 
kaüssagga pose. To the right and left of these a standing Yaksa (Mätaňga) and 
Yaksini (Kali or Ménavi}, with four arms. Symbols indistinct. Behind it a semi- 
circular torana of the parikara, surmounted by a kirtimukha. The sculpture is in 
three pieces: (1) The standing Jinas, (2) the pedestal, and (3) the parikara. 

Brass. Digambara school. South Indian, c. 1300 AD. 

Height 10.5“. 


PI. II 


I b? 3 
SUMATINÁTHA, the 5th Jina, seated in padmasana, over a bow-like pillow, sup- 
ported by three small rectangular legs, with hands in dhydmamudraé. Traces of silver 
inlay over the Srivatsa-mark on the chest, and five dorps (čaňka) on the pillows. 
Reverse an inscription. 
Brass. North Indian, c. 1300 A.D. 
Height 2". 


The inscription reads: Sri Sumatinátha bimbam/Hirati .... srava raja I. 
“ An image of Sumatinátha 2 


Ib?5 
A Jima, either Adinatha or Šántinátha, seated in padmdsena, with hands in 
dhyünamudra, over a pillow resting on three small square legs. Traces of silver inlay 


remain on the girdle and over the cognizance (cinha which looks like a bull or a deer) 
and other marks over the pillow. 


Brass. North Indian, c. 1400 AD. 
Height 3:7". 
I b? 29 

A pancatirthi image (bimba) of Suvidhinatha, the 9th Jina seated in-pedmà- 
sana, hands in dhyčnamudrá, over a cushion, which was inlaid with five crystals, 
three of which are now missing, resting upon a simhdsana. The cognizance (cinha), 
makara of the Jina is faintly engraved between the lions supporting the throne. To 
the nght and left Yaksa (Ajita) and Yaksini (Sutara). The parikara, and the 
position of the four other Jinas as in I b? 21, except that the worshippers on the 
pedestal in this image are seated and not standing. Silver inlay on the kalaša and 
in the eyes.of the central Jina. Reverse an inscription. 


Brass? North Indian, Gujarat. Dated Samvat 1505 — A.D. 1448. 
Height 8". 








P. 341 


Pl. II 





I b? 74 I b? 73 I až 8 
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The inscription reads : Samvat 1505 verse jyesta sudi 9 ravau Sri. Arcalagacche 
$i Jayakesarisúriná = mupadešena jalamravaddé bhäryámú suta Jayatésu Sréva- 
kena bhaüryahalüputra devinara düharipüla manika sahitena Gtmogreyase $11 Suvidhi- 
nathabimbam karitam pratisthitam Sri sanghena $rih, “ In the year 1505, Jyesta sudi 9, 
Sunday, an image of Suvidhinatha was caused to be made and installed by the wife of 
Maiťs son, son of Jayatà, together with Mämka, Dahirapála, son of the wife Halu of 
Jhaharváda (?) for their welfare by Sri Sangha, by the preaching of Sri Jayakešisúri 
of Arhcalagaccha. Javakešisúri and Arncalagaccha are mentioned by several inscrip- 
tions from V. S. 1505-1530 (See Nahar, op. cit., Index, p. 1). The date is regular, 
and corresponds to Sunday May 12, ap 1448. Cf. PILLAI, Indian Ephemeris, Vol. 


V, p. 198. 
Ib?1 


A paficatirthi parikera of an image of Abhinandana, the 4th Jina, whose 
figure is missing from his seat. The cognizance of the Jina, monkey (kadi) 
was engraved between the lions, which support the throne, but it is defaced now. 
To the right and left of his throne are the Yaksa (I$vara) and Yaksini (Kalika). 
The parikara as in I b? 26. Reverse an inscription. 

Brass (or copper ?). Stambhatirtha (Cambay), Gujarat. 

Dated Samvat 1528 = A.D. 1471. 

Height 4:7”. i 

The inscription reads : Sam 1528 verse va: (Vaššákha) sudi 5 Sukre Srimala;- 
ňatiya $à (Saha) Pijala (la) Lilusuta Ránakena bhárya Hirüisuta Harsadikutumba- 
yutena svašreyase prava Sri Abhinandana bimbam Sri Agamagacche Śri Devaratna- 
súriná —mupadešena küritam pratistapitam ca stambhatirthet “In the year 1528 
Vaigakha sudi 5, Friday an image of Abhinandana was caused to be made and install- 
ed by the preaching of Devaratnasúm of Agamagaccha for their own welfare bs 
the family of Harsa, son of Hirai, wife of Ránáka, son of Lilu (and) Sa (Shah) 
Püujalala of Srimála caste“. 

I b? 26 

A paficatirths image of Neminátha, the 21st Jina seated in badmäsana, hands in 
dhyčnamudrá, over a cushion with three silver and two copper (?) drops, resting 
upon a simhāsena. The cognizance (cimha), a blue lotus (nila kamala), of the 
Jina is engraved in silver between the lions supporting the throne. The parikara 
and the position of four Jinas as in I b? 21, except that there are no musicians by 
the side of the seated Jinas, and there 1s a figure of Cekresvari on the pedestal. 

Silver inlay on the kalaša, on the eyes and chest, cushion and the cognizance 
of the central Jina; and on the chest of the seated Jinas and to their right and left 
on the frame and on the chest of standing Jinas. Reverse an inscription. 

Brass Gujarat-Räjputáná, North Indian Dated Samvat 1597 = AD. 1540. 


Height 6:4". 
The inscription reads : S. 1597 varše marga sudi 3 gurau Upakega jatau Kur- 
kuta gotre va (vantka) Ramasihabharya Ramäde putra va. ša (khe) ta va. 


campa va. Cahadha va. Cahada tadbhärya Kutigadi námnyádtmasrerthamá Sri 
Neminütha. bimbam kôritam pratistitam $ri Upakešagacche śr; Kukudacár yasantüna 
ért Sri Sidhasaribhik. "In S. 1597 Marga sud: 3 Thursday an image of Neminatha 
was caused to be made and installed by Sri Siddhasüri, the spiritual descendant of 
Šri Kukudacarya for the welfare of Kutigade, wife of Vanika (Baniya) Cahada 
son of Ramňde, wife of Ramasiha of Kurkuta gotra and Upake$a caste." 
Kukudicirya belonged to the Upake$a gaccha. Nahar, op. cit., No. 1634. The 
date seems to be irregular. In PILLAI, op. cit., p. 283 Thursday fell on sudi 4, the 
whole date corresponding to Thursday, December 2, A.D. 1540. 


Pi. II 
I. The date seems to be irregular. In Pillai, op. cit. p. 142 sudi 5 falls on Friday 


in the year V. S. 1527=Fnday, April 6, A.p. 1470. 
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I b? 21 

A paňcatirthi image (bimba) of Šitalanatha, the 10th Jina. Jina seated in 
padmasana, the hands in dhyanamudra, upon a cushion (?) inlaid with 5 rosettes, 
which rests on a lion-throne (semhkásana). The centre of the seat of Jina has a 
small honzontal piece, on which his cognizance (cinha), Srivatsa, may have been 
engraved, but is now defaced. The image 1s called paňcaťirtki because excluding the 
central Jina (called Mulanayaka) there are four other Jinas in the whole partkara 
who are placed as follows: Right and left of the central Jina there 1s a Jina in 
standing penance-pose (kaússagga — kdyotsarga). To their right and left are attendants 
with fly-whisks (c@mara). Above these, mght and left of the head of the central 
Jina are seated jnas, and to their right and left are musicians and dancers 
(jharjharvadyakarah purusah). Over these is a pair of elephants holding as ıt were 
the umbrella (chatra) over the Jina’s head. A conch-blower (Sankhadhmá) is seated 
over the top of the umbrella. Behind 1s the perforated semi-circular part of the 
partkara, surmounted by a kalaša. The outer ends of the partkara has an elephant- 
crocodile face (makara-mukhā). 

To the right and left of the simhäsana are seated a male 
(Yaksa Brahmayaksa) and female (Yaksini : A$oká) attendants. Below the throne 
is a pair of deer around dharmacakra. To their right and left are five and four 
constellations (grahas) making in all nine constellations (navagrahas). In the centre 
of the pedestal is seated Cakresvari (a goddess), and to her right and left a male 
and a female worshipper. Signs of silver inlay of gilt on the kala$a, chatra, Jina’s 
chest, and waist-band, pillow, below the simhd@sana, and the perforated panel behind 
Cakre$vari. Reverse an inscription. 

Brass. Devapattana (Somnath, Kathiawar ?). North Indian, dated Samvat 
1666 — A D. 1603-4. 

Height 6-3”. 


The inscription reads: Sam o 1666 . (letters not clear).... Devapatian (e) 
-...(letters not clear)....S7i Sitalanütha bio. (bimbam) kë (kärapitam) Pra. 
(praitsthapitam) ca tapa. Sri Vijayasena súribhrh. 

“In the year 1666 — ...an image of Šitalanátha was caused to be made and in- 
stalled by Sri Vijayadevasün at Devapattana ...” 

A number of inscriptions from all over India mention Vijayadeva Siri and 
Tapagaccha. See Nahar, op. cit., Part II, Index, pp. 8-9. 

Pl. II 


111 AMBIKA (Metal) 


Ib2 7 
AMBIKA, seated on a stool-hke lotus Two armed. the right hand holds a very 
indistinct object, perhaps a mango , the left supports a child on her left lap. Behind 


the image a parikara with a kalaía, The piece looks blackish and is too much 
worn out with application of sandal paste. 


Brass. North Indian, c. 1100 Ap. 
Height 4-2". 
Ib? 30 

AMBIKA (?) four armed goddess seated in lalst@sena, upon a crude lotus resting 
‘on a crouching lion, facing left. The upper two hands carry a lotus each. The l. r. 
h. has a round object, mango (?), and 1. l h. supports a child on her lap. An 
attendant (?) standing to the right, touching the thigh of the goddess with his left 
hand. A worshipper on the left. A parikera at the back, surmounted with a 
kalaša. Just over the head of the goddesss a seated Jina. The entire sculpture cast 
In one piece., Reverse an inscription. 


Brass. North indian (probably Gujarát-Rajputana). Dated Sarhvat 1198= 
AD. 1141-2, 
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Height 8:1". 
The inscription reads : Asrignaná Samvat 1198. 
Pl. HI 
I b? 42 

-AMBIKA, two armed goddess standing under a mango tree with a child in her 
left hand and a twig of mango tree with mangoes in her right hand. Below on her 
right two seated figures, a man and a woman. On the left a lion, and a woman 
with a child. On the pedestal a worshipper in each corner and an attendant with 
a cümara in his right hand; on his left an animal (deer ?). Behind the image a 
paficatirthi barikara with a kalaša on the apex, with three seated ltirthankaras on a 
cusped torana, and a nude standing tivthankara on either side of Ambika. Reverse 
‘an inscription. 

Brass. Digarmbara school. North Indian (?), Dated Sarnvat 1211 —A.p. 1154-5. 

Height 4:8". 

The inscription reads : Sam 1211 Sa bà .... ..... (worn out) ... saha pa 
pra. “In the year 1211 ...... i 

PI. III . 
I b? 75 
AMBIKA, two armed goddess, seated in [alitdsana. The left knee supported 
by a lion, facing right. The r. h. holds a branch with mangoes, the i. h. supports 
a child, which is seated on her lap. Behind the goddess a parikara, surmounted by 
a kalaša, and showing in bold relief a twig of a mango tree, with mangoes. 
Brass. Gujarat-Rajputana. North Indian, c. 1200 AD. 
Height 4:6". 
Pl. III 
I b? 76 

JAINA GODDESS, four-armed, called Baladeyi in the inscription (see below) ; 
seated in lelitdsana on a lion. The upper two hands hold a creeper (?) in the 
form of a semi-circle over and behind her head; the lower two hands support a 
child on each lap. Below, on the right, a worshipper. Behind the devi a semi- 
circular parikara, surmounted by a long kalaša. Drops of silver inlay on the head- 
dress, eyes, hara, and mala of the devi and the eyes of the lion. Reverse an inscription. 

Brass. Gujarat-Rajputana. North Indian, Dated Samvat 1505—a.p. 1448-9. 

Height 5". 

The inscription reads : Samvat 1505 (effaced) ... Srimala jfiátiya u Madana- 
pati Turuna kodiya Baälädevá (1) Maruna gotradevá (1) kärapita pratis{(th) ita $51 
Ganaratna súri. 

“In Samvat 1505 (A.D. 1448), Turuna, of Srimal caste and an in- 
habitant of Mädanapati caused an image of Baladevi to be made and established by 
Ganaratnasúri." 

PI. III 
I b? 43 

AMBIKA (?) goddess, two-armed, seated in lalitasana, over a hollow stool Rh. 
holds a mango twig; lh. holds a child, which is clinging on to the waist of the god- 
dess with its right hand, under the goddess’s armpit : left touching her left breast. 
«Goddess has no mukuta; her hair ıs parted ın two, and tied m a huge knot to the left. 

Bronze (?) c. 1400 A.D. 

Height 37". 

IV SARASVATI 
I b? 20 

SARASVATI, four-armed goddess, seated in /atitésana over an indistinct seat. In 
front of her left lap, her vàkana, swan, facing right. The upper two hands carry a 
ladle and a.book. The lower a rosary and a water-vessel. On her either side a 
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female attendant carrying a water-vessel. In front of ber, just below the right knee 
a sage worshipping and facing the left. 

Behind the image an highly ornamental parikara, in the shape of a cusped 
torana (arch) surmounted by a kalaša. On the pillars of the torang is seated on 
the right Ganesa, on the left an indistinct figure. On the outward sides of the pil- 
lars or pilasters on either side is a prancing horse or griffon (?). The images and 
the parikara are cast in one piece, and except the top of the parikara, all the figures 
are extremely worn out. 

Brass.  Gujarat-Rajputana. North Indian, c. 1100 A.D. 

Height 6-8". 

Pl EHI 
I b? 67 

SARASVATI, four-armed goddess, seated on conventional hour-glass like lotus, rest- 
ing on a square pedestal, on which is engraved in outline a swan ( hamsa ), her 
cognizance (cha). U. r. and 1. hands carry a goad (ankuša), and noose (pasa), 
but r. h. in varada mudrá carrying a rosary (akgamala) l.l. h. a round object. The 


image has no parikara but the crown (mukuia) of the goddess is surmounted by 
a kalaša. 


Brass. S. Indiah (?), c. 1500. 
Height 4:2”, 


V VAISNAVA (METAL) 
I b? 66 

VISNU (Trivikrama), standing on a lotus, supported by a pedestal and a pari- 
kara on the back. Four-armed : u. r. and 1. hands gadá and cakra : 1. r. and 1. hands 
padma and $ankha. To the right and left an attendant, and two seated figures on 
the torana of the parikara, whose crest is broken. Silver inlay im the eyes, hara and 
on the cakra. Figure very much worn out due to use. 

Reverse an inscription. 

Brass. Gujarat (?). North Indian, Dated Sarhvat 1205'— AD. 1148-9. 

Height 3.5". 

The inscription reads: 


Samvat 1205 .. ..9 nomne pandita dada vaista (tvastä ?) trikama mūrti (?) 
karapita. 
"In the year 1205 ... on the 9th, Pandita Dad& .... caused to be made an 


image of Trikama’’. 
I b? 19 
VisNU (Vasudeva), standing. Four-armed : the two u. r. and 1. hands hold a 
cakra and a šankha , the 1. r. and 1. hands padma and gadā. Below on the right a 
man standing, holding an outstretched serpent in his left hand ; on the left a Woman. 
holding some object in her right hand. In either corner of the pedestal a worshipper 
too much worn. Behind the image a partkera with a kalasa, which has holes on the 
underside at each end Signs of silver inlay in the eyes of Visnu. (Cf. Coomar- 
swamy, Boston Museum Catalogue Indian Collections, 1923, pp. 105-106, pl. lviii.) 
Brass. Gujarat—Rajputana. North Indian, c, 1100 A.D. 
Height 8.1“. 
I b? 18 
VisNU (Krsna), four-armed, standing over a lotus, which is resting on a four- 
stepped, ornamented pedestal having a broad plinth. As the figure is extremely 
worn, the symbols in Visnu’s hands are indistinct, but they seem to be: u. r. and 
L hands gadā and padma , l. r. and 1. hands $ankha and cakra. R and 1 of Visnu 
are a female and male attendants standing, the first holding some weapons (?) with 
both hands, the second with one hand. In the front of the pedestal there were some- 
objects which are now completely worn out and indistinct. Traces of silver in the 
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eyes and navel of Visnu, the forehead of attendants, and the front of the pedestal. 
The image is saporškara ; the latter has an oval perforated torana, surmounted by a 
kala$a. On the torama, just over the prabhamandala of Visnu, on its either side, 
is a figure seated in lalitdsana. 
Brass. North Indian, c. 1100 AD. 
Height 5-5". 
I b? 33 
VISNU (Tnvikrama), standing figure, four-amed : the u.r. and 1. hands hold 
* a gadà and cakra: the 1. r. and 1, hands padma and šankha ; wearing a high crown. 
Below on either side two worshippers holding some objects with both hands. Garuda 
in human form with wings on the pedestal. Behind Visnu, a parrkara, with a 
kalaša in the centre, and on either side of it a worn out figure seated in lalitasana 
on a lotus. (cf. Coomaraswamy, op. cit., pl. lviii). 
Brass. North Indian, c. 1200 AD. 
Height 4.7". 
I b? 46 
Visnu (Trivikrama), four armed: ur. and 1 hands gadā, cakra; Ll r. and l|. 
hands padma and Senkha. Standing as in I b? 66. Parikara has an oval ťorana 
which is surmounted by a kalaša. 
Brass. North Indian, c. 1200 A.D. 
Height 4.4“. 
I b? 61 
ViSNU (Pradyumna), standing as in I b? 66. Four armed: u. r, and 1. hands 
$ankha and cakra : L r. and 1l. hands padma and gadā. Parikara surmounted by a 
kalaša. Figure worn due to use. 
Brass. North Indian, c. 1200 An. 
Height 3.7". 
I b? 38 
Visnu (Trivikrama), standing as in I b? 66. Partkara and torana as in 1 b? 46. 
Brass. North Indian, c. 1200 A.D. 
Height 3.2". 
I b2 17 
VisNU (Trivikrama), four-armed, standing over a pillow-hke stool, which 1s 
resting on a four-legged pedestal. Right and left of Visnu an attendent standing. 
U. r. and J. hands hold gadā and cakra : L r. and l. hands hold padma and šeňkka. 
The image is saparikara : the latter has a low, semi-circular torana, without a kalaga. 
On it is engraved the prabha of Visnu. Figure worn and rusted. 
Brass (?). North Indian, c. 1200 A.D. 
Height 3.5“. 
I b? 10 
VISNU (Trivikrama), standing as in I b? 66. Torana of the parikara without 
a kalaša. Figure and all the symbols carried by him worn due to use. 
Brass North Indian, c. 1200 A.D. 
Height 3.5". 
I b? 11 
VisNu (Trivikrama), standing, four-armed, u r. and |. hands hold gedā and 
cakra : l r. and 1. hands padma and šsaňkha. Right and left an attendant. Visnu 
has a curious face. Behind, the parikara with an oval torana, surmounted by a 
very small kalaša. 
Brass. North Indian (?), c. 1500 AD. 
Height 3.5". 
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I b? 23 
LAKSMI-NARÁYANA, seated in lalitasang ; Narayana (Visnu) over a small stool, 
Laksmi over Narayana’s left lap. Below Narayana, his vákana—garuda—like a reaf 
bird, facing left. Figures extremely worn. Behind the figures a partkara surmounted 
by a long kalaša. AJl cast in one piece 
Brass. Gujarat-Rajputana. North Indian, c. 1100 A.D. 
Height 3.4". 
Ib? 77 
LAKSMI-NARAYANA. Similar to I b? 23, only the kalesa of the parikara smaller. 
Brass Gujarat, North Indian, c. 1100 A». 
Height 26". 
I b? 51 
LAKSMI-NARAYANA. Figures rusted and worn. 
Cf. I b2 23. 
Brass (?). North Indian, c. 1100 AD. 
Height 2". 
] I b? 39 
LAKSMI-NARAYANA, seated in lalitasana, over a stool-like lotus; four-armed : |. r. 
h. with conch (Senkha), u r. h. with lotus (padma); u. 1. h. with mace (gadà), 
I. 1. h. supporting Laksmi seated on his left lap. She with one hand 
on his shoulder, the other holding a water-hly (#žlotpala). Two small attendants, 
a male and a female, on the nght and left. Garuda in front of the left leg of 
Visnu. Behind a parikara in one piece, with the rest of the casting, surmounted by 
a kalasa. 
Brass. North Indian, c. 1300 a.p. (Cf. COOMARASWAMY, op. cit., p. 118, pl. lix). 
Height 5.3”. 
I b? 59 
LAKSMI-NARAYANA. Narayana (Visnu) seated on Garuda in human form, Laksmi 
on Visnu’s left lap. Visnu four-armed : ur. and i. hands hold cakra and gadā; 
1. r. and l. hands padma and šaňkha. Below, to the right and left standing male 
and female attendant Torana of the partkara broken ; on its either side a seated 
figure. 
Brass. North Indian, c. 1400 AD. 
Height 4". 
I b? 52 
VENU-GOPALA (Krsna playing on a flute), standing in cross-legged posture on an 
inverted dish-hke stool. Two armed, playing on a flute (which is missing) with two 
hands to the right; nude hair tied in two knots one standing over the head, like 
a kalaša, the other falling down over the neck. 
Brass. c. A.D. 1500. (Cf. COOMARASWAMY, op. cit., p. 108, pl. lxv). 
Height 8.4". 
I b? 56 
VENU-GOPÁLA (Krsna playing on a flute), standing ın cross-legged posture on a 
square piece. Two armed, playing on a flute (which is missing) with two hands, 
(a little more further apart than in I b? 52), to the right. Hair tied in a kalaša-like 
knot, long ear-lobes , apparently nude. 


Brass. c. A.D. 1500, (Cf. COOMARASWAMY, op. cit., p. 108, pl. lxv). 
Height 9.1". 


Pl. III 
Ň I b? 78 
BALAKRSNA (Krsna crawling as a child, on its knees and left hand, with a ball 


of butter in the right hand). Over the head of Krsna is an oval torana, surmounted 
by a kalaša. ` 
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Brass. North Indian c. 1600 A.D. (Cf. COOMARASWAMY, op. cii, p. 109, 
pl lxi), 
Height 1.5”. 


LAKSMI 


I b2 22 

GAJA-LAKSMI, four-armed goddess, seated in padmäsana on an elephant facing 
the full front, and carrying a lotus stalk in its trunk. The upper two hands of the 
goddess carry an elephant each of which seems to form a ťorana over her head. The 
lower two hands carry a rosary (mālā) and a water-vessel (kamandalu). Behind 
the image a parikara, surmounted by a kalaša. The elephant and the goddess all 
cast in one piece. 

Brass. Gujarat-Rajputana. North Indian, c. 1100 A.D. 

Height 53". 

I b? 79 

Unidentified goddess (Lakgmi ?), four-armed, in padmasana, a hollow stool (?) 
supported by a pedestal. Symbols carried by upper two hands look like elephants, 
(cf. I b2 80), too worn and indistinct; the 1. r. h. carried a rosary (aksamalé@); 
L 1. h. a water vessel (kamandalu). The image 1s saparikara, winch has a slightly 
wavy torana, surmounted by a kalaśa. 

Brass. North Indian, c. 1200 A.D. 

Height 4.8”. 

I b? 80 

A goddess (Laksmi ?), four armed, seated in padmäsana, over a conventional 
lotus supported by a pedestal of the parikara. Upper two hands carry an elephant 
each, l. r. h. rosary (aksama@la), 1. 1. h. a water vessel (kamandalu). The image 
is saparikara, which has an oval torana, surmounted by a kalaša. The figure is 
worn and very much rusted. 

Brass (?). North Indian, c. 1200 A.D. 

Height 3.1”. 


VI SURYA (Metal) 
I b2 70 

Sürya, two-armed god, standing, with lotuses in his hands, dressed in a tall 
mukutu (avyanga) girdie, high boots, and a long mälg touching the ankles, Behind 
his head a circular prabhá, below to the right and left an attendant (that on the 
left with a very long staff held across his body). Behind the figure a partkara, with 
a wavy triangular forena, surmounted by a kalasa. 

Silver inlay in the eyes of Surya. 

Brass. North Indian, c. 1200 A.D. 

Height 4”. 


VII SAIVA (Metal) 
I b2 53 

Unidentified, four-armed figure, standing on a lotus-hke stool, resting on a small 
rectangular pedestal. The u. r. and 1. hands carry a lotus (?) and a conch ("), 
the lower r. hand is held forth and carries a begging bowl (kapala?); the 
L 1. hand is similarly held forth and holds a staff or a mace, which is resting on the 
ground. In the front, on the pedestal are from r. to l a bnga in a yontpitha and 
nine ball-hke objects, representing perhaps navagrahas. To the r. and 1. of the 
standing figure a small and a large animal facing the full front. The image is 
saparikara, which has a perforated and cut border, surmounted by a kalaša, with 


mukuta of the figure are the crescent moon and sun. 
volutes on either side On the parikara, immediately to the r. and 1. of the jafà- 
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The standing pose, begging bow] and the crescent moon suggest that the figure 
may be a North Indian representation of the Bhiksatanamtrti of Siva, differing how- 
ever from the known South Indian images in a number of points. Cf. Gopinath Rao, 
Elements of Hindu Iconography, Vol. II, p. 306, pls. Ixxxvii-ix 

Brass. North Indian (?), c. 1300 AD. 

Height 6". 

1 b? 31 

Siva-Parvati, seated figure. Siva on a pillow-hke stool, Parvati on his left 
lap; below her a small bull (randi) facing left. Siva four-armed: u. r. h. holds 
a skull (khafvünga), the l. r. h. a round indistinct object, u. 1. h, a serpent, and 
i 1. h supports Parvati; she with her right hand embraces him, and with her left 
hand holds a blue lotus (nžlotpala). Silver inlay in the eyes and chest of Siva. 
"The parikara, cast 1n one piece with the rest, and surmounted by a kalaša. 

Brass North Indian, c. 1100 A.D. 

Height 3". 

PH 111. 
I b? 48 

Siva-Parvati. Siva, four-armed, seated in lalitasana over nandi, with Parvati on 
his left lap, she carrying a nilotpala in her left hand, with the right holding Siva, who 
carries a trisúla and a serpent in u, r, and |. hands; in 1. r. a round object, with the 
1. l hand supporting Parvati. The image is saparikara, which is surmounted by a 
long cinqfoil kalaša. 

Brass. North Indian, c. 1200 A.D. 

Height 4.8". 

I b* 62 

Siva-Paficiyatana group. A litga with a high pitha sheltered by a hooded cobra, 
resting on a square stool. Right and left a seated figure, facing the full front, and 
forming part of the partkara, which is semi-circular and surmounted by a kalaša. 
Facing these figures are Ganesa and Nandi. Between Ganeéa and the opposite figure, 
a heap of five balls (?). On the parikara are sculptured to the r. and 1. of the cobra, 
the moon and the sun. 

Brass. North Indian, c. 1300 AD. 

Height 2.6". 

(Cf. Getty, Ganeša, Oxford, 1936, pl. 15a, showing a similar sculpture with 
Caneša as the principal god). 

lb? 55 

Siva-Paficayatana group. In the centre of a rectangle, a liga on a pithe; to 
the right and left Ganeáa and a seated figure; to its north a four-armed seated 
figure, with the sun and the moon on its r. and 1. and behind it a semi-circular 

parikara surmounted by a torana ; to its south outside the rectangle, mandi, facing 
north. Between the four-armed seated figure and the líňga, the river Ganga. 

Brass. c. 1400 AD. ` 

Height 1.4". 

I b2 57 
Siva-Paficayatana group with a liga in the centre. Cf. I b? 55. 
Brass. c. 1400 AD. 
Height 1”, 
PARVATI 
I b? 60 
Parvati, four-armed goddess, seated in lalitásana over an oval lotus. A crouch- 
ing hon or tiger, faang the front, supports the right knee. The upper two hands 
hold a triSa#la and ghanta ; the lower a rosary and a water vessel. Behind the image 
-an ornamented partkara, surmounted by a small kalaša ; below it an inset tirthan- 
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kara, wavy lines with dots, and makara head in each corner of the base of the éorara, 


The image and parikara form one entire piece. 
Brass. Gujarat-Rajputana. North Indian, c. 1100 A.D. 
Height 6.4”. 
PI. 111 
I b? 34 
Parvati (?). A goddess seated on a tiger or lion facing right. Four armed: 
the upper two seem to carry a trident (/ri$ui1a); the l. r. h. a rosary (aksamäiď) ; 
1. 1. h. a round indistinct object, perhaps a fruit. Behind the figure a pertkara, Sur- 


mounted by a kalaša. 

Brass. North Indian, c. 1200 A.D. 

Height 3.2". 

I b? 2 

Parvati (?), four-armed goddess seated in /alitdsana, over a slender stool, under 
her legs is lying a man full length, his face turned to the front. The u. r. h. carries 
a tnšúla, 1. 1. h. a damaru, at the same time embracing a child which is touching 
the goddess's breast with her left hand. The l. r. h. holds a staff-hke object, while 
the 1. 1. h. holds a kamandalu. The goddess has worn a long kāra which falls down 
and touches her feet, The image is saparikara, which has a wavy torana, surmounted 
by a kalaša. 

Brass. North Indian, c. 1200. A.D. 

Height 3.5”. 

Ib? 78 

Parvati (?). Unidentified, two-armed goddess, seated in ardha-padmasana over 
a conventional lotus-hke stool, resting on a high pedestal. The arms of the god- 
dess are stretched forward, and in the r. and l hands carry a rosary (aksamäiž) 
and a linga with a yoni-pitha. The goddess wears a mukuta, but her hair are part- 
ed in the centre, and decorated by vent (braid of hair or flowers) Other orna- 
ments are kundala, a mālā or kāra with a pendant hanging between the breasts and 
a girdle which is fastened over her under garment one end of which comes out and 
falls down, leaf-hke, on her legs. Behind her is a detachable borskara which has a 
semi-circular torana with pointed teeth, surmounted by a kirtimukha. The torma of 
the parikara is perforated, in its centre is a figure ( Supar$va) seated in badmasena 
with hands in dhyünamudrá, and over its head a cobra having a canopy of five 
‘hoods: similar seated figures to its right and left. 

Brass South Indian, c. 1300 A.D. 

Height 7.5". 


Pl. III. 
I b? 32 


An unidentified goddess, four-faced and 18-armed, seated in padmäsana, over 
a lotus, supported by four lions, two on each side, which stand on a high two-storied 
pedestal The nine hands on the right hold (from below) (1) a small snake-like 
object, (2) the mouth of a serpent, (3) indistinct, (4) vajra, (5) a hammer, (6) 
irišúla, (7) aňkúša, (8) a pointed object whose tip is broken and (9) hand 
‘broken. The hands on the left (from below) (1) human head, (2) in abhayamudra, 
(3) damaru, (4) a mail (5) ghanté (6) a bud (?), indistinct, (7) broken, 
(8) touches the bud and (9) broken. The goddess wears a long garland of skulls, 
-which falls down on the lotus seat. From her navel a serpent's head peeps out. 


‘Signs of inlay of silver on the forehead and nipples. 
Behind the image there was once a parikara, which seems to have been cut off. 


Reverse an inscription. 
Brass. North Indian, c. 1200 A.D. 
Height 4.4". 
23. 
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The inscription reads : 


Sik... (then letter cut off), nah (on the other side); on the pedestal : pitrbhyo 
namah. 


“ Auspicious one ........ bow to the manes ". 
Pl. III. 


I b? 13 
A goddess, in dancing ( sziia) pose, her right leg raised and bent from the 
knee, the left fixed with a soldering to the top of the pedestal 18 arms. The nine 
hands on each side hold different weapons and symbols. Many of them are too: much 
worn, but a few can be recognised; for instance, the hands on the right carry 
(from below) a rosary ( aksamdlá ), (4) a blue lotus ( nilotpala ) : left ( from 
below ), a metal-jar ( kamandalu ), (3) a skull ( mastaka ), (4) discuss ( cakra ). 


Silver inlay in eyes. An oval parikara surmounted by a kalaša. 
Brass. South India (?), c. 1200 AD. 


Height 4:5". 
PL III. 
MAHISASURAMARDINI 
i b? 45 
MAHISASURAMARDINI, a four-armed female deity, standing with her left leg 


stretched back, and the nght leg bent and placed over the buffalo demon ( Mahi- 
Sasura), who is caught by the hair by |. I. h of the goddess while the 1. r. h, ts 
thrusting long íri$ala in the buffalo’s body , u. r. and l. hands hold a drawn out 
sword and a bell ( ghantá ) ; the hind part of the buffalo demon is seized by a lion. 
On either corner of the pedestal a seated worshipper. The image is cast together 
with a parikera which has a wavy triangular ¿orana surmounted by a kala£a. Traces of 


&lver inlay on the prabhd, eyes, necklace, longer necklace, and girdle of the goddess. 
Brass. North India, c. 1200 A.D, 


Height 11:2”, 


I b? 41 


MAHISASURAMARDINI, a four-armed goddess, identical in features with I b? 45, 
The head of the buffalo lies severed on the ground ( pedestal), and the lion is 
shown not at right angles, but just behind in one line with the buffalo. 

Brass. North Indian, c 1200 A.D. 

Height 7". 


I b? 49 


MAHISASURAMARDINI, a four-armed goddess (Cf. I b? 45 ). Too much worn. 
Brass. North Indian, c. 1200 A D. 
Height 4-4". 


I b? 44 
MAHISASURAMARDINI, a four-armed goddess. In many respects similar to 
I b? 45, except that the u.lh. of the goddess holds a shield (khetaka ), and not a 


bell, and that there are no worshippers on the pedestal. Traces of silver inlay in 
the eyes, longer necklace and girdle of the goddess. 

Brass. North Indian, c. 1200 A.D. 

Height 4-4“, 


I b? 24 
MAHISASURAMARDINI. Similar to I b? 43. 
Figure extremely worn due to use. 
Brass North Indian, c. 1200 AD. 
Height 2-9". 
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I b? 6 
MAHISASURAMARDINI. As in I b? 45. 
Figure looks blackish due to contact with some calcareous substance. 
Brass (7). c. 1400 AD. 
Height 3:2". 
I b? 50 
MAHISASURAMARDINI, a four-armed goddess, standing erect; the buffalo is 
placed on goddess's feet, while the lon seems to be attacking it from the front and 
not behind as it is usually shown. The goddess carnes in u.r. and l. hands the 
sword ( khadga ) and a shield ( khefaka ) , in 1. r. and 1. hands the demon's blood 
and some weapon which is not distinct. The image is saparikara, which has an oval 
torana, surmounted by a kalaga. 
Brass c. 1200 A.D. 
Height 4". 
I b2 36 
MAHISASURAMARDINE, a four-armed goddess, standing, right foot over the 
buffalo demon which is facing the right and not left as in previous figures. U, r. 
and I hands hold a sword and a shield, while both the lower hands carry the 
trigitla-hke weapon, which is thrust into the buffalo’s head. The geddess wears a 
very long ‘beaded’ necklace. The figure is together with a parikara, which has a bead- 
ed fringe and surmounted by a kalaša. 
Brass. C. 1300 A.D. 
Height 4:6". 
1 b? 64 
MAHISASURAMARDINI, a four-armed goddess, position etc. same as I b? 45, 
except that the u 1. hand carries a seated figure, perhaps a Ganeša, as some figures 
of Parvati do. Over the torana of the parikara, there is a long kalasa. 
Brass. North Indian, c. 1200 A.D. 
Height 45“. 
I b? 68 
MAHISASURAMARDINI, à four-armed goddess, similar in many respects to 
I b? 45, excepting that the position of symbols in the left hands is different; u. 1. h. 
carries a drum (damaru), llh. a shield (khetaka), whereas there is no separate 
figure of the demon, the buffalo itself is the demon here, whose head is cut off by 
a trišula. Behind the figure an oval partkara surmounted by a kalaša. 
Figure worn due to the apphcation of sandal paste, traces of which remain. 
Brass. C. 1200 AD. 
Height 44". 
I b? 54 
MAHISASURAMARDINI, an eight-armed goddess, standing in iribhaňga pose over 
the body of Mahisásura. The right hands (from above) carry a sword (khadga) 
indistinct, arrow (bana), and trisula which is pierced into asura's neck ; left hands 
carry a shield (khetaka), bell (ghanta), bow (dhanuh), the head of the asura 
which is held by the hair. A thick piece of cloth in several folds 1s wound round 
the thighs of the goddess. Her hair seem to be tied in a ;atamukuja with an orna- 
mented crescent on it. The image is saparikara, having a semicircular torana, sur- 
mounted by a kalaša Behind the asura a lion mauling him. 
Bronze (?) c. 1200 A.D. 
Height 2:8". 
GANESA 
I b? 35 
GANEŠA, four-armed god, seated on a high rectangular seat, resting On a four- 
legged pedestal. Figure is extremely wom. But unlike other figures, it 1s seated 
unda Syarate cingfoil torana, resting on pillars, surmounted by a kalasa} Behind 
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the figure is a pavtkara having a triangular pediment. Just over the head of Ganeša 
is a semicircular torana which was once inlaid with precious stones (?), An attend- 
ant outside the torana with a fly-whisk ( camara ). 
Copper. North Indian, c. 1100 ap. (?) 
Height 2:7". 
I b? 12 
GANESA, four-armed god, seated on a lotus, which is resting on a high pedestal. 
Symbols as in I b? 47. Behind Ganeéa’s head almost circular prabha and to his 
r. and l a standing female attendant with a fly-whisk (camara).  Parikara with 
a tnangular torang having a kalaša in relief on ıt and not surmounting it. Figure 
most worn. 
Brass. North Indian, c. 1200 A.D. 
Height 3-1“. 
I b? 47 
GANESA, four-armed god, seated in lalitasanz over an hour-glass-like stool, which 
is resting on a four-legged rectangular pedestal. The wr. and 1. hands carry an axe 
(parašu), and a lotus (padma), 1. r. and 1. hands a,kuša (?) and päša (?). Trunk 
to the left. GaneSa’s vähana, rat, to the left of the seat. 
The image.is saparikara which has a cusped torana, having straight borders, 
surmounted by à kalaša, 
Brass. North Indian, c. 1200 A.D. 
Height 3:5". 
1 bz 16 
GANESA, four-armed god. Cf. I b? 47. 
Triangular partkara, surmounted by a kalaša. 
Brass. North Indian, c. 1400 AD. 
Height 3^", 
I b? 40 
GANESA, four-armed god. Cf. I b? 47. 
Partkara with semi-circular torana, surmounted by a kala$a. 
Brass. North Indian, c. 1300 AD. 
Height 3". 
I b? 58 


GANESA, four-armed god. Cf. I b? 47. Oval torana, surmounted by a kaľaša. 
Figure extremely worn. 


Brass, North Indian, c. 1200 AD. 
I b? 63 
GANEŠA, four-armed god, seated on a slender lotus resting on an inverted hour- 
glass hke stool. Symbols, etc. as in I b? 47. His vähana, rat almost behind his 
seat to the left. Parikara with a semicircular torana, surmounted by a kaľaša. 
Figure blackish due to contact with calcareous substance. 
Brass (?). North Indian, c. 1300 A.D, 


Height 2:5", 
I b? 71 
GANESA. Extremely worn. 
Brass (?). c. 1200 AD. 
Height 1:5". 
Ib? 81 


GANESA, 18-armed god, seated in padmäsana, over a pillow resting on a hour- 
glass like lotus, supported in the front by a lotus stalk ( kamala-nüla ), all resting 
on a rectangular, four-pillared pedestal. Ganeša carnes in his right hands begin- 
ning from the top, a dagger (Sila), axe (parašu), radish (?) pestle (musala), 
mace ( gadā ), dandahasta or abhayamudrá, palm similarly stretched out holding a 
-Tosary (afsamála), trident (trtišúla), thunderbolt (vajra?). The hands »on«-the 
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left have the varadamudra, bow (dhamuh) water-vessel (kalaša), pomegranates 
(?), goad (aňkuša), book (pustaka), goad again (?), broken tooth, citron 
( bijorakam ). Among the ornaments are karanda mukufa, hàra and sarpopavita. 
Ganeéa’s trunk 1s turned to the right. On his lap sits his devi in lalilásana, hold- 
ing a blue lotus (milotpala) in her r. hand and a fly-whisk in her Ll hand, Just 
below Ganeša, on the left, is his vehicle ( vahana ), a rat, eating a small ball. 
Behind the image is a perforated parkara, with a wavy torana, surmounted by a 
kalaSa, which has a simple volute-hke leaf on each side. T he partkara 1s attached 
to the 1mage by 10 horizontal spokes, the entire sculpture having been cast in one 
piece. 

Brass. Gujarat (?). North Indian, c. 1400 AD. 

Height 68". 

This image has been discussed at length in Jaina Antiquary, Vol. V. No. II, 
1939. 

Pl. 111 


IX UNIDENTIFIED METAL IMAGES 
I b? 69 . 

A goddess, four-armed, seated in lalitasana over a small stool-like lotus. The 
upper two hands hold a lotus each ; lower rigbt hand holds a rosary ( akšamälá ), 
the left some object which is too much worn. 

Below the left knee a small seated figure. The parikara’s kalaša is broken. 
Reverse an inscription. 

Brass North-Indian, Gujarat-Rajputana, Dated Sarmvat 1480-— A.D. 1423-4. 

Height 3-8". 

The inscription reads: Sa(m) vať 1480 varse mügha vadi 5 Ga(u)ru sa(m)gha 
(?) Thakurasi(im)ha suta Gow ( letters indistinct ) . . . u jäāti. “In the year 
1480, Magha vadi 5, Thursday Goia ... , son of Thakurasinha, of . . . . caste“. 

I b? 37 

Unidentified goddess, four-armed, seated in lahtasana, under a canopy of seven- 
hooded cobra, on a slender lotus seat, resting on a rectangular pedestal. To her 
right is her vehicle ( vähana ) perhaps a hon. Ali the four hands carry a cobra, 
with its hood raised up. Behind the image is a partkara with a semi-circular torana 
surmounted by a 3 stepped kela$a. Reverse an inscription. 

Brass. Mewar, Rajputana (?) North Indian, Dated Sarnvat (15)52 AD. 1495-6. 

Height 4-6“. 

PI. HI. 

"The inscription and the image have been discussed in Jaina Antíquary, Vol. IV, 
No. III. December, 1938, p. 85. 

I b2 4 

Unidentified goddess, four-armed, seated in ardha-padmasana, over a stepped 
pedestal, on which stands side-wise in either corner a horse-like animal facing each 
other. The upper two hands of the goddess carry a lotus bud: lrh a double 
edged dagger (?) and llh. supports a female figure (?) with folded hands 

( aňjah hasta ), seated on its left lap. The image is saparikara, which has an oval 
torana, surmounted by a kalasa. Reverse two hooks for hanging. 

Brass. South Indian (?), c. 1300 AD. 

Height 55”. 


Pi. III. 
I b? 82 
Unidentified two-armed goddess, seated in lalitüsana, over a ram (?), facing 
left. The figure is worn and rusty ; hence the symbols carried in the Hand are 
indise ctm, The image is saparikara, which has a triangular torana, surmounted by 


wa kalaša. 
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Brass (?). North Indian, c. 1200 A.D. 
Height 3:5", 
X JINAS ETC. (Wooden) 
Ic?1 
PADMAPRABHA, the 6th Jina, seated in padmasana, in dhyčnamudrá, inside 
samoasarana ( samvasarana ). Right and left a worshipper. Below in night and 
left corner a musician with vina and a tambounn (tambzra). The cognizance (cinka) 
lotus (kamala) shown below the seat of Jina. 
Piece of wood, painted red, yellow and green. Gujarät, c. 1500 AD. 
Length 11" ( about). 
I c2 2 
VASUPÜJYA, the 12th Jina, seated in padmäsana, hands in dhyana: his cogni- 
zance (cinha), buffalo (mahisa) to the right. 


Piece of wood forming part originally of a torana. Painted red, green, yellow. 
Gujarat, c. 1500 AD. 


Length 3:5". 
1 c 3 
SANTINATHA, the 16th Jina, seated in padmasana, hands in dhyana over a pillow, 
under a torana, formed by two elephants’ trunks and head issuing from decorated 
pillars. His chha, deer (mrga) shown below the seat. 
Piece of wood, painted red and yellow. Gujarat, c. 1500 AD. 
Length 4". "Om 
~ "Ic?4 
Winged apsará, carrying a horse (ašvá), cegnizanče of the 3rd Jina, Sam- 
bhavanatha. 
Piece of wood, forming part originally of some sculpture (?), painted red and 
green. Gujarat, c, 1500 A.D. a^ 
Height 7". 


Ic?5 : 
Winged apsara carrying a heron ( kraufica ), the cognizance of Sumatinátha, 
the 5th T: 1a. à 


Piece nf wood forming part originally of some sculpture (?), painted red and 
green. < ijarat, c, 1500 AD. 
Height 8:5", 
Ic? 6 
An &psa7é, seated in swkhaásana, over a lotus-seat, carrying a pot ( kalaša), 
the cognizance of the 19th Jina Mallinátha. 


Piece of wooden bracket onginally painted red, now weather-worn, and faded. 
Gujarat, c. 1500 A.D. 


Height 6:5". 
le 7 
An apsera, seated in lalitásana-like pose, supported by a lotus, carrying a heron 
(krauňca), the cognizance of Sumatinatha, the 5th Jina. 
Piece of wooden bracket. Traces of redecolour. Gujarat, c. 1500 AD, 
Height 6:5". 
Ic?8 
A disc representing the sun ( shown by a bust surrounded by aureole, prabha ), 
one of the 14 dreams (svapna) of Mahavira's mother Tnéala, before his birth. 


Wood, traces of red paint. Gujarat, c. 1500 A.D. 
Diameter &4". 





'Yhe:autbor would thank here Muni MANGALSAGARJI and Muni KANTISAGARJI, 
of Bombay, who supplied him with Sanskrit, Prakrit, Hind: and Gujggsatisrks © 
which were not available in any known library in Bombay. 
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